THE AESTHETIC APPRECIATION OF WORKS OF ART 


Just as there is a range of physical distances from 
which any given work of art can be appreciated aes- 
thetically by a spectator who is interested in and 
capable of so doing so too there is a range of psychi- 
cal distances from which any given work of art can be 
appreciated aesthetically by a spectator who is in- 
terested in and capable of doing so. That range com- 
prises all of those psychical distances between on the 
one hand the minimum first-person/third-person dialectical psychical 
distance from which an autonomous-aesthetic phenomenon can be 
regarded as an end unto itself by a given spectator 
(were the spectator to decrease any further his psychi- 
cal distance he would cease regarding the work of art 
dialectically and begin to regard it only from a first- 
person perspective/he would in other words be too 
interested in the art object) and the maximm first-person/third- 
person dialectical psychical distance from which an autonamous-aes- 
thetic phenomenon can be regarded as end unto itself 

by a given spectator (were the spectator to increase 
any further his psychical distance he would cease re- 
garding the autonomous-aesthetic phenomenon dialecti- 
cally and begin to regard it exclusively from a third- 
person perspective). From any distance between those 
two psychical poles a spectator who is interested in 
and capable of appreciating aesthetically a given work 
of art can appreciate aesthetically that artwork--which 
Means therefore that the spectator can appreciate aes- 
thetically a work of art when his dialectical psychical 
perspective/when his fulcrum-for-appreciation is (a) 
closer to the minimum psychical pole from which aes- 
thetic appreciation can take place than it is to the 
maximum psychical pole from which aesthetic appreci- 
ation can take place (b) equidistant from both of those 
psychical poles (c) closer to the maximum psychical 
pole from which aesthetic appreciation can take place 
than it is to the minimum psychical pole from which 
aesthetic appreciation can take place. Know (l) that 
the spectator who appreciates aesthetically a given 
work of art several times in his life-time does not 
necessarily regard that work of art on all occasions 
from the same dialectical psychical perspective (2) 
that the spectator who is interested in appreciating 
aesthetically a given work of art need not regard that 
work of art from the exact dialectical psychical per- 
spective from which that work of art was created by 
the artist in question in order to regard that work of 
art as an end unto itself simultaneously from a first- 
person perspective and from a third-person perspective. 





